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Abstract: 

This paper presents a comparative study of subalternity in the works of three 

prominent Indian authors—Bama, Sara Aboobacker, and Prathibha Ray—whose writings 

address the intersection of caste, religion, gender, and tribal marginality. Through an 

exploration of Bama’s Karukku, Aboobacker’s Chandragiriya Theeradalli, and Ray’s Adi 

Bhumi, the paper examines how these authors amplify the voices of marginalized 

communities, focusing on women’s experiences of oppression and their resistance against 

social, religious, and economic structures.  Bama, a Dalit Christian writer from Tamil Nadu, 

highlights the compounded oppression faced by Dalit women, drawing attention to the 

intersectionality of caste and gender. Her narratives reveal the lived realities of Dalit 

Christians, critiquing the institutionalized caste system within the church. Sara Aboobacker, a 

Muslim writer from Karnataka, explores the patriarchal control over Muslim women, 

addressing religious and societal constraints that limit their autonomy. Her works depict the 

struggles of Muslim women to navigate and challenge these constraints while seeking 

personal freedom and empowerment. Prathibha Ray, an Odia writer, brings attention to the 

plight of tribal women in Odisha, emphasizing the exploitation of both their land and bodies. 

Through her works, particularly Adi Bhumi, Ray critiques the impact of industrialization, 

displacement, and patriarchal control on Adivasi communities, offering a poignant portrayal 

of their resilience.  While the authors focus on different cultural, religious, and geographical 

contexts, their works share common themes of intersectionality, resilience, and resistance. By 

portraying the agency of marginalized women, they challenge dominant social structures and 

provide a critical lens through which to understand the complex layers of subalternity in 

India. This comparative study not only enriches our understanding of subaltern narratives but 

also highlights the importance of literature in giving voice to those historically silenced by 

systems of power. 

Keywords: Voices, Margins, Subalternity, Works, Bama, Sara Aboobacker, and Prathibha 

Ray. 

INTRODUCTION: 

Bama Faustina Soosairaj, an acclaimed Tamil Dalit writer, was born in 1958 in 

Pudhupatti, Tamil Nadu. A former nun and teacher, she is known for her groundbreaking 

autobiographical novel Karukku (1992), which chronicles her experiences of caste and 

gender oppression within the Dalit Christian community. Her works, including Sangati and 

Vanmam, focus on the intersectionality of caste, religion, and gender, highlighting the 
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resilience of marginalized women. Bama’s powerful use of colloquial Tamil and authentic 

portrayal of Dalit lives revolutionized Tamil literature, making her a prominent voice in Dalit 

feminist discourse and social justice movements in India. 

Sara Aboobacker  

Sara Aboobacker, born in 1936 in Kasaragod, Karnataka, is a renowned Kannada 

writer celebrated for her sensitive portrayals of Muslim women’s lives. Her seminal work 

Chandragiriya Theeradalli (Breaking Ties) explores the intersection of religion, patriarchy, 

and gender within conservative Muslim communities. Aboobacker’s narratives often critique 

how patriarchal interpretations of Islamic practices constrain women’s autonomy while 

showcasing their resistance and resilience. Her writing style is marked by emotional depth 

and realism, addressing themes of marriage, divorce, and societal expectations. Aboobacker 

remains an important figure in regional Indian literature, advocating for women's 

empowerment through her storytelling. 

Prathibha Ray  

Prathibha Ray, born on January 21, 1943, in Alabol, Odisha, is an esteemed Odia 

novelist and short story writer. Her works often explore gender, tribal marginality, and socio-

cultural issues. Ray’s masterpiece Yajnaseni: The Story of Draupadi reinterprets the 

Mahabharata from Draupadi’s perspective, critiquing patriarchy in mythological narratives. 

In Adi Bhumi (The Primal Land), she delves into the struggles of Odisha’s tribal 

communities, addressing themes of displacement and cultural erosion. A recipient of 

numerous accolades, including the Jnanpith Award, Ray’s writing combines realism with 

lyrical prose, amplifying the voices of the marginalized while celebrating resilience and 

cultural heritage. 

 

OBJECTIVE OF THE STUDY: 

This paper presents a comparative study of subalternity in the works of three 

prominent Indian authors—Bama, Sara Aboobacker, and Prathibha Ray—whose writings 

address the intersection of caste, religion, gender, and tribal marginality. 

RESEARCH METHODOLOGY: 

 This study is based on secondary sources of data such as articles, books, journals, 

research papers, websites and other sources. 

VOICES FROM THE MARGINS: A COMPARATIVE STUDY OF SUBALTERNITY 

IN THE WORKS OF BAMA, SARA ABOOBACKER, AND PRATHIBHA RAY 

Subaltern studies focus on marginalized voices that have been excluded from dominant 

historical narratives and socio-political discourses. This paper examines how subalternity 

manifests in the works of Bama, Sara Aboobacker, and Prathibha Ray, three writers who 

have carved a space for marginalized communities in the broader canvas of Indian literature. 
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Their narratives unveil the struggles, resilience, and agency of communities oppressed by 

caste, class, gender, and religion.  

Subalternity: A Theoretical Overview 

The concept of the subaltern was popularized by Italian Marxist Antonio Gramsci and further 

expanded by the Subaltern Studies Collective in South Asia, led by scholars like Ranajit 

Guha and Gayatri Chakravorty Spivak. Spivak's seminal essay, "Can the Subaltern Speak?", 

interrogates the possibility of authentic subaltern representation within the frameworks of 

elite historiography and epistemology. Subalternity in the works of Bama, Aboobacker, and 

Ray involves multidimensional oppression—particularly along the lines of caste, religion, 

and gender—emphasizing the necessity of reclaiming marginalized voices within their 

specific sociocultural contexts. 

BAMA: THE INTERSECTIONALITY OF CASTE AND GENDER 

Bama Faustina Soosairaj, widely known simply as Bama, is one of the foremost voices in 

contemporary Tamil literature. As a Dalit Christian woman, her writing is deeply informed 

by her personal experiences of caste and gender oppression, offering a powerful critique of 

the intersecting systems of inequality that marginalize Dalit women in both public and private 

spheres. Through works like Karukku (1992), Bama brings to light the lived realities of Dalit 

women, exploring the ways in which they are doubly oppressed: first by the rigid caste 

system that relegates them to the status of untouchables, and second by patriarchy, which 

seeks to silence their voices and subjugate them within family and religious structures. In 

doing so, Bama reimagines the representation of Dalit women, offering a narrative of 

resistance, resilience, and solidarity. 

Dalit Identity and Everyday Oppression: At the core of Bama’s writing is the 

intersectionality of caste and gender. As a Dalit woman, she inhabits two of the most 

oppressed identities in Indian society—those of caste and gender. The experiences she 

narrates in Karukku (which is often considered her autobiographical work) highlight the 

dehumanization and everyday humiliation faced by Dalit women in their interactions with 

upper-caste society. Bama’s protagonist, who is also a reflection of Bama herself, 

experiences discrimination from childhood through her education, her interactions with the 

broader social fabric, and, notably, within religious institutions.  The caste system in India 

operates as a hierarchical structure that relegates people into rigid categories, often based on 

birth. Dalits, historically regarded as “untouchables,” have been subjected to physical, social, 

and economic marginalization. In the narrative of Karukku, Bama’s portrayal of her 

community emphasizes how Dalits are denied access to resources, education, and dignity. 

These forms of social exclusion are compounded for Dalit women, who face additional 

restrictions due to patriarchal norms. In Bama's depiction, Dalit women are not only seen as 

inferior because of their caste but are also burdened with gendered expectations that limit 

their autonomy.   The book’s portrayal of the protagonist’s childhood reveals the harsh 

realities of caste-based segregation. For example, Bama’s narrator is told not to drink water 

from the same vessel as upper-caste children, a practice rooted in untouchability. This 

ritualized exclusion serves as a painful reminder of the social distance that caste creates. 
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However, the subjugation of Dalit women goes beyond public life—it invades the private and 

spiritual domains as well. In Karukku, the protagonist’s spiritual aspirations are also 

frustrated by the Church, an institution that, despite its universal ideals of equality and 

brotherhood, reinforces the same social hierarchies and gender inequalities. The protagonist’s 

experience as a Dalit woman within the Church exposes the deeply ingrained caste 

discrimination that exists even in religious institutions that are supposed to champion 

equality. 

Patriarchy and Gendered Violence: While Bama critiques caste, her focus on the 

intersection of caste and gender provides a unique perspective on the oppression of Dalit 

women. Patriarchy in Indian society often works in conjunction with the caste system, 

reinforcing the subordinate status of women, especially those from marginalized 

communities. Bama’s writings underline how women, particularly Dalit women, are not only 

oppressed by their caste identity but also by the stringent gender roles imposed on them by a 

deeply patriarchal social order. The protagonist of Karukku is caught in the web of both these 

forces—caste and gender—at home, in her community, and even in her religious vocation.  

One of the central themes in Bama's writing is the notion of gendered violence, which 

emerges in various forms throughout her works. Dalit women are often subjected to domestic 

violence, sexual assault, and social exclusion. These women bear the brunt of violence in 

both the private and public spheres, where their bodies are seen as available for exploitation. 

The abuse faced by the women in Bama’s stories is not just a product of gender oppression 

but is also entangled with caste discrimination. A Dalit woman’s body is a site of both sexual 

and social violation—where patriarchal norms control her sexual and reproductive rights, 

while caste codes position her as inferior and expendable.  Bama’s exploration of the 

patriarchal control over women’s sexuality is evident in Karukku, where the protagonist's 

desire for autonomy is continually thwarted. Her life is shaped by the expectation that she 

will conform to traditional roles—mother, wife, and caretaker—while at the same time, she 

must endure the physical and emotional violence of male figures in her life. Bama’s critique 

is sharp and unwavering: caste-based patriarchy is a system that denies women their right to 

selfhood, autonomy, and dignity. 

Resistance and Solidarity: Despite the overwhelming challenges posed by caste and gender, 

Bama's work is not just about oppression; it is also about resistance and empowerment. In 

Karukku, the protagonist refuses to be a passive victim. She asserts her agency in small but 

significant ways—by questioning the injustice around her, by finding support among other 

women, and by ultimately finding her voice in the face of institutionalized marginalization.  

Bama highlights the importance of collective action and solidarity in the struggle against both 

caste and gender-based oppression. The protagonist finds strength not only in her individual 

quest for dignity but also through the bonds she forms with other women, particularly Dalit 

women. These women, who share similar experiences of subjugation, form a support network 

that allows them to confront both caste and gender-based violence. In this sense, Bama 

envisions a model of resistance that is both individual and collective, where marginalized 

women find strength in solidarity and mutual support.  Furthermore, Bama’s writing itself is a 

form of resistance. Her use of Tamil, a language often excluded from literary canon and 

associated with the Dalit subculture, becomes an act of reclaiming voice and identity. The act 
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of writing itself, from a position of marginalization, challenges the dominant narratives that 

exclude Dalits and women from the larger social discourse. By telling the stories of Dalit 

women in their own voice, Bama subverts the traditional literary canon and creates a space 

for marginalized narratives within mainstream literature. 

Language as Resistance: Bama’s use of colloquial Tamil is another form of resistance. 

Tamil, often seen as the language of the elite, is transformed in Bama’s hands into a tool for 

subverting the social hierarchy. By using a language that is accessible to the Dalit 

community, she rejects the dominance of “standard” Tamil, which is often associated with 

upper-caste Tamil speakers. The vernacular language that Bama employs empowers her 

protagonists, allowing them to tell their stories in a voice that resonates with their lived 

realities.  Through her unflinching depiction of the intersectionality of caste and gender 

oppression, Bama offers a critique of both social structures while also suggesting ways in 

which these structures can be dismantled. Her work provides an important lens through which 

we can understand the compounded nature of marginalization, and how Dalit women 

navigate and resist the intersecting forces of caste and patriarchy. 

SARA ABOOBACKER: RELIGION, PATRIARCHY, AND WOMEN'S VOICES 

Sara Aboobacker, a prominent Kannada writer, is celebrated for her nuanced portrayal of 

Muslim women's lives within the patriarchal frameworks of coastal Karnataka. Her works, 

particularly her acclaimed novel Chandragiriya Theeradalli (translated as Breaking Ties), 

explore the intersection of religion, culture, and gender, offering a penetrating critique of how 

patriarchal systems operate within conservative Muslim communities. Aboobacker’s 

narratives are distinguished by their ability to simultaneously criticize systemic oppression 

and celebrate the resilience of women who challenge these structures. By bringing the voices 

of marginalized Muslim women to the forefront, Aboobacker contributes to a broader 

understanding of gender and religion within Indian literature. 

Religion and Patriarchy: The Double Bind 

At the heart of Aboobacker’s writing is the exploration of how religion and patriarchy 

intersect to subjugate women. In Chandragiriya Theeradalli, Aboobacker vividly portrays the 

lives of Muslim women in the Mappila community, where religious norms are often 

manipulated to reinforce male dominance. The protagonist, Nadira, navigates a world where 

her identity is shaped by restrictive interpretations of Islamic laws and community customs.  

Religious practices, while deeply rooted in spiritual values, are often wielded as tools of 

control. For instance, Nadira’s life is dictated by Sharia laws regarding marriage, divorce, and 

inheritance. These laws, as interpreted by the patriarchal figures in her community, deny her 

autonomy and agency. The novel critiques the application of such laws in ways that favor 

men while limiting women’s choices. For Nadira, and many women like her, the rigid 

enforcement of these norms means that their worth is tied to their ability to conform to roles 

defined by male authority figures—wife, mother, and daughter.  Aboobacker’s critique is not 

of Islam itself but of the patriarchal structures that interpret and implement religious 

doctrines. By showing the gap between religious ideals and their real-world application, 

Aboobacker reveals how male-dominated religious leadership often undermines the 
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egalitarian principles inherent in Islam. For example, the protagonist’s struggle against an 

oppressive marriage arrangement reflects the broader tension between individual freedom and 

collective expectations within patriarchal societies. 

Marriage as a Site of Control: Marriage, in Aboobacker’s works, becomes a central theme 

to explore the subjugation of women. In Chandragiriya Theeradalli, Nadira’s experience of a 

forced marriage illustrates how women are often treated as commodities, with little regard for 

their desires or agency. The institution of marriage, as depicted in the novel, is not merely a 

personal relationship but a socio-political tool used to perpetuate male authority and uphold 

community norms.   Nadira’s marriage is arranged without her consent, reflecting the 

community's prioritization of familial honor over individual happiness. Her husband, 

indifferent to her emotional needs, exercises control over her life, reducing her to a mere 

caretaker of his household. The physical and emotional alienation Nadira experiences is 

compounded by the lack of support from her own family, who view her obedience as a 

marker of their social standing.   In depicting such marriages, Aboobacker does not simply 

portray women as passive victims. Instead, her protagonists often resist, question, and 

challenge the systems that oppress them. Nadira, for instance, ultimately rejects the 

patriarchal expectations imposed on her, asserting her right to independence despite the social 

stigma associated with such defiance. Aboobacker’s narrative thus becomes a testament to 

women’s resilience in the face of systemic oppression. 

Divorce and Stigma: Aboobacker also delves into the stigmatization of divorce in 

conservative societies. In Chandragiriya Theeradalli, Nadira’s decision to leave her 

oppressive marriage is a radical act of resistance. However, the consequences of her decision 

are severe—she faces ostracization from her community and the relentless judgment of her 

peers and family.  Divorce, in Aboobacker’s narratives, is not merely a legal or personal issue 

but a reflection of the broader societal control over women’s autonomy. While Islamic law 

permits divorce, its practice is heavily skewed in favor of men. For women, the act of seeking 

a divorce often invites social condemnation, rendering them vulnerable to economic hardship 

and isolation. Aboobacker uses Nadira’s story to highlight the hypocrisy of a system that 

preaches equality but enforces norms that disproportionately burden women. 

Solidarity Among Women: While Aboobacker critiques the patriarchal structures of her 

community, she also emphasizes the importance of solidarity among women. Female 

characters in her works often find strength and solace in their relationships with other 

women, creating networks of support that enable them to resist oppression. In Chandragiriya 

Theeradalli, Nadira’s interactions with other women, particularly those who have faced 

similar struggles, provide her with the courage to assert her agency.  These relationships are 

crucial in Aboobacker’s narratives because they challenge the isolation that patriarchal 

systems impose on women. By fostering solidarity, women in her stories are able to reclaim 

their voices and identities, even within oppressive environments. Aboobacker thus celebrates 

the quiet but powerful acts of resistance that arise from shared experiences and mutual 

support. 

Cultural Specificity and Universal Resonance: Aboobacker’s works are deeply rooted in 

the cultural and religious specificity of the Mappila community in Karnataka. Her nuanced 
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portrayal of this community’s customs and norms offers readers a window into a world that is 

often misunderstood or overlooked in mainstream Indian literature. However, the themes she 

explores—patriarchal control, female agency, and the tension between tradition and 

modernity—resonate universally.  Nadira’s struggle is emblematic of the broader experiences 

of women across cultures and religions, where patriarchal systems impose similar restrictions 

on their autonomy. By focusing on the specific while addressing the universal, Aboobacker 

bridges the gap between local and global feminist discourses, contributing to a broader 

understanding of gender oppression. 

Resistance and Transformation: Aboobacker’s protagonists are not mere victims of their 

circumstances; they are agents of change who challenge the status quo. Nadira’s journey in 

Chandragiriya Theeradalli is one of transformation—from a submissive, obedient wife to a 

self-reliant individual who prioritizes her dignity over societal approval. This transformation 

is central to Aboobacker’s vision of empowerment.  Resistance in Aboobacker’s works often 

takes subtle forms. Her characters may not always lead large-scale revolutions, but their quiet 

acts of defiance—rejecting an oppressive marriage, seeking education, or forging bonds of 

solidarity—challenge the systems that oppress them. These acts are powerful because they 

reflect the everyday realities of resistance for women in conservative communities. 

FPRATHIBHA RAY: GENDER AND TRIBAL MARGINALITY 

Prathibha Ray, an eminent Odia writer, is renowned for her exploration of marginalized 

identities, particularly those of women and tribal communities. Through her evocative 

storytelling, Ray critiques the oppressive structures of patriarchy and caste while celebrating 

the resilience and agency of the marginalized. Her works, including the celebrated Yajnaseni: 

The Story of Draupadi and Adi Bhumi, exemplify her commitment to giving voice to those 

often relegated to the peripheries of mainstream narratives. By addressing the intersection of 

gender and tribal marginality, Ray contributes to a nuanced understanding of Indian social 

hierarchies and the resilience of oppressed communities. 

Reclaiming Historical Subalternity: The Case of Draupadi 

In Yajnaseni, Ray revisits the classical Mahabharata, reinterpreting the epic from Draupadi’s 

perspective. While not directly related to tribal marginality, this work offers critical insights 

into how women are historically marginalized and silenced in patriarchal structures. 

Draupadi, a pivotal yet often misunderstood figure, emerges in Ray’s narrative as a complex 

individual who struggles against the societal norms that define her existence solely in relation 

to the men in her life.  Through Draupadi, Ray critiques the patriarchal systems embedded 

within ancient texts and their enduring influence on contemporary society. Draupadi's silence 

during her public humiliation in the Kaurava court becomes a symbol of the historical 

suppression of women’s voices. By retelling the epic from Draupadi's perspective, Ray 

challenges these narratives, empowering her protagonist to question and resist the injustices 

inflicted upon her.  This reclamation of a silenced voice offers a framework for understanding 

Ray’s approach to subalternity. Just as Draupadi’s story is reclaimed, so too are the stories of 

tribal communities, whose struggles for survival, identity, and dignity are central to Ray’s 

other works. 
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Tribal Marginality in Adi Bhumi: In Adi Bhumi (translated as The Primal Land), Ray 

shifts her focus to the Adivasi (tribal) communities of Odisha, portraying their struggles 

against displacement and cultural erasure in the face of modernity. The novel vividly depicts 

how tribal lives are upended by industrialization, state-led development projects, and 

environmental degradation. For these communities, land is not merely a resource but a sacred 

entity intertwined with their identity and way of life. Dispossession, therefore, becomes an 

act of profound violence against their existence. 

• Cultural Erosion and Modernity: Adi Bhumi explores the clash between traditional 

tribal lifestyles and the encroaching forces of modernity. The narrative highlights the 

cultural erosion faced by tribal communities as they are coerced into abandoning their 

land, customs, and livelihoods. Ray critiques the government and industrial entities 

that exploit tribal lands under the guise of progress, reducing Adivasis to destitution 

and marginality. This process, which mirrors colonial patterns of exploitation, 

underscores the systemic marginalization of Adivasis in post-colonial India. 

• Intersection of Gender and Tribal Identity: Within the tribal communities Ray 

portrays, women face a unique set of challenges. In addition to the collective 

marginalization experienced by Adivasis, tribal women are subject to gender-based 

oppression, both within their communities and from external forces. Ray’s female 

tribal characters often bear the brunt of displacement, as they are forced to navigate 

the dual burdens of economic dispossession and social vulnerability. Despite these 

challenges, Ray depicts tribal women as resilient figures who resist oppression, 

drawing strength from their connection to their land and community. 

 

Gender and the Land: A recurring motif in Ray’s work is the symbolic relationship between 

women and the land. Just as the land is exploited and violated, so too are women subjected to 

patriarchal violence. This parallel is particularly evident in Adi Bhumi, where tribal women’s 

bodies become sites of exploitation in a manner akin to the plundering of their ancestral 

lands. Ray critiques this systemic violence, emphasizing the need to view both women and 

the land as agents of life and culture rather than as resources to be dominated. 

Resistance and Resilience: While Ray’s works highlight the hardships faced by 

marginalized groups, they are equally focused on resistance and resilience. Her characters, 

whether they are mythological figures like Draupadi or tribal women in Adi Bhumi, refuse to 

be passive victims of their circumstances. They assert their agency, challenge oppressive 

systems, and seek justice, often drawing strength from their cultural heritage and solidarity 

with others.  In Adi Bhumi, tribal resistance takes the form of collective action, where 

communities rally to protect their land and identity. This resistance is not merely a fight for 

survival but a broader assertion of their right to exist with dignity. Ray portrays these 

struggles with sensitivity, acknowledging both the challenges and the triumphs of 

marginalized communities. 
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COMPARATIVE ANALYSIS: COMMON THEMES AND DIVERGENCES IN THE 

WORKS OF BAMA, SARA ABOOBACKER, AND PRATHIBHA RAY 

Bama, Sara Aboobacker, and Prathibha Ray are distinguished voices in Indian literature, each 

illuminating the lives of marginalized communities through their writing. While Bama's focus 

lies in the intersectionality of caste and gender, Aboobacker examines religion and patriarchy, 

and Ray sheds light on tribal marginality and gender oppression. Despite their differing 

cultural and geographical contexts—Bama writes about Dalit Christian women in Tamil 

Nadu, Aboobacker about Muslim women in coastal Karnataka, and Ray about tribal 

communities in Odisha—common themes of marginalization, resilience, and agency resonate 

across their works. However, their approaches, narrative styles, and focal points exhibit key 

divergences, enriching the discourse on oppression and resistance in Indian literature. 

1. Intersectionality of Oppression: Each writer delves into how multiple systems of 

oppression intersect to exacerbate the marginalization of women. Bama’s Karukku reveals 

the compounded oppression faced by Dalit Christian women, who are doubly marginalized 

by caste and gender. Similarly, Aboobacker’s Chandragiriya Theeradalli portrays Muslim 

women as victims of patriarchal religious interpretations, which deny them autonomy. Ray’s 

Adi Bhumi underscores how tribal women face not only the systemic marginalization 

associated with being Adivasis but also gender-based subjugation within and outside their 

communities.  While Bama’s critique of caste and gender focuses on social hierarchies, 

Aboobacker centers on how religion intersects with patriarchy to control women’s lives. Ray, 

in turn, highlights how the economic and cultural dispossession of tribal communities 

amplifies the vulnerabilities of women, drawing parallels between the exploitation of land 

and the exploitation of female bodies. 

2. Women’s Agency and Resistance: Despite chronicling systemic oppression, all three 

authors emphasize women’s resistance and agency. In Bama’s works, Dalit women resist 

caste and patriarchal norms through solidarity, education, and assertion of self-worth. In 

Aboobacker’s Chandragiriya Theeradalli, Nadira’s decision to reject an oppressive marriage 

and embrace autonomy is an act of defiance against both patriarchal and religious constraints. 

Similarly, Ray’s tribal women in Adi Bhumi resist displacement and cultural erasure, forming 

collective movements to reclaim their land and identity.  This focus on resilience challenges 

the stereotype of marginalized women as mere victims. Instead, their narratives highlight the 

quiet yet powerful ways in which women challenge and subvert oppressive structures. 

3. Marginalized Spaces and Voices: All three writers foreground communities often 

overlooked in mainstream Indian literature. Bama brings the lives of Dalit Christians to the 

literary forefront, challenging the upper-caste dominance of Tamil literature. Aboobacker 

amplifies the voices of Muslim women, focusing on their struggles within patriarchal 

interpretations of Islam. Ray offers a window into the lives of Adivasis, whose cultural and 

ecological marginalization is compounded by their exclusion from literary and political 

discourses.  By writing from within these marginalized communities, the authors lend 

authenticity and nuance to their narratives, countering stereotypes and providing alternative 

perspectives on Indian society. 
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4. Critique of Institutional Power: The works of Bama, Aboobacker, and Ray critique 

institutional systems that perpetuate inequality. In Karukku, Bama exposes the Church’s 

complicity in reinforcing caste hierarchies, despite its professed ideals of equality. 

Aboobacker critiques religious institutions that interpret Islamic laws in ways that suppress 

women’s autonomy. Ray’s Adi Bhumi critiques state and corporate systems that displace 

tribal communities under the pretext of development, highlighting the environmental and 

cultural violence inflicted on Adivasis.  In each case, institutions—whether religious, 

governmental, or economic—are depicted as mechanisms of control that sustain systemic 

inequality. This critique underscores the need for structural change to address the root causes 

of marginalization. 

Divergences 

1. Focus of Marginalization: The primary focus of marginalization differs across the three 

authors. Bama concentrates on caste and its pervasive influence on Dalit Christian women’s 

lives. Her narratives are deeply rooted in the Tamil Dalit experience, with a strong emphasis 

on the intersection of caste, gender, and religion.  In contrast, Aboobacker’s exploration of 

marginalization is centered on religion and its patriarchal interpretations. While caste plays a 

peripheral role in her narratives, her primary concern is the ways in which conservative 

interpretations of Islam restrict Muslim women’s agency.  Ray, on the other hand, focuses on 

the marginalization of Adivasis, with a particular emphasis on land dispossession and cultural 

erasure. Gender oppression is a recurring theme in her works, but it is contextualized within 

the broader struggles of tribal communities against economic and environmental exploitation. 

2. Cultural and Geographical Specificity: The authors’ geographical and cultural contexts 

shape the issues they address and the communities they portray. Bama’s narratives are rooted 

in Tamil Nadu’s caste-ridden villages, with a focus on the lived realities of Dalit Christians. 

Aboobacker’s works are set in the coastal Karnataka region, exploring the lives of Muslim 

women in a patriarchal and religiously conservative milieu. Ray’s Adi Bhumi captures the 

tribal landscapes of Odisha, emphasizing the symbiotic relationship between tribal 

communities and their environment.  This cultural specificity enriches their narratives, 

offering readers insight into the diverse forms of oppression faced by marginalized groups 

across India. 

3. Approach to Resistance: While all three authors celebrate women’s resistance, their 

portrayals differ in tone and focus. Bama’s Karukku emphasizes collective resistance, 

particularly through education and community solidarity. Her characters often find strength in 

shared experiences of marginalization, using their unity to challenge caste and gender 

oppression.  Aboobacker’s resistance narratives are more individualistic, focusing on women 

like Nadira, who assert their autonomy by breaking away from patriarchal structures. This 

personal defiance is often fraught with social stigma and isolation, but it highlights the 

importance of individual agency in challenging systemic norms.  Ray’s depiction of 

resistance is both individual and collective. In Adi Bhumi, tribal communities unite to protect 

their land and culture, while individual women assert their agency in smaller, personal ways. 

This dual approach reflects the interconnectedness of personal and communal struggles in 

tribal contexts. 



IJFANS INTERNATIONAL JOURNAL OF FOOD AND NUTRITIONAL SCIENCES 

ISSN PRINT 2319 1775 Online 2320 7876 

Research Paper   © 2012 IJFANS. All Rights Reserved, UGC CARE Listed ( Group -I) Journal Volume 12, Iss 01, 2023 

5979 

 

4. Narrative Style: The narrative styles of Bama, Aboobacker, and Ray differ significantly, 

reflecting their thematic and cultural contexts. Bama’s writing, particularly in Karukku, is 

marked by a raw, autobiographical style that blurs the line between personal and collective 

experiences. Her use of colloquial Tamil lends authenticity to her portrayal of Dalit life, 

challenging the elitism of mainstream Tamil literature.  Aboobacker’s style is more 

traditional, with a focus on realism and emotional depth. Her narratives are introspective, 

delving into the inner lives of her characters and the societal forces that shape their 

experiences.  Ray’s writing is richly descriptive, often blending realism with mythological 

and folkloric elements. Her portrayal of tribal life in Adi Bhumi is steeped in the oral 

traditions and cultural symbolism of the Adivasi communities she represents. 

Broader Implications 

The comparative analysis of Bama, Aboobacker, and Ray reveals the multifaceted nature of 

marginalization in India, highlighting how caste, religion, gender, and tribal identity intersect 

to create unique forms of oppression. At the same time, their works challenge these systems, 

offering narratives of resilience and hope. By amplifying the voices of marginalized women, 

these authors contribute to a broader reimagining of Indian society, where diversity and 

inclusivity are celebrated.  Their collective body of work also underscores the importance of 

intersectionality in understanding oppression. While caste, religion, and tribal identity are 

distinct axes of marginalization, they often overlap, creating complex hierarchies of power. 

The narratives of Bama, Aboobacker, and Ray remind us that addressing marginalization 

requires acknowledging and addressing these intersections. 

 

CONCLUSION: 

This study highlights the diverse ways in which Indian women from marginalized 

communities navigate and resist various forms of oppression. Each author, through their 

unique cultural, social, and geographical contexts, offers a nuanced portrayal of subalternity, 

amplifying the voices of those often rendered invisible in mainstream discourses. Bama’s 

focus on the intersection of caste and gender within the Dalit Christian community, 

Aboobacker’s exploration of religious patriarchy in Muslim women’s lives, and Ray’s 

depiction of tribal marginality and gender oppression in Odisha collectively broaden our 

understanding of the complexities of subaltern identities.  Despite their differing contexts, the 

works of these authors converge on common themes of resistance, agency, and the fight for 

justice. Their narratives are not merely critiques of oppressive structures but also celebrations 

of resilience and the strength of marginalized women. By centering the voices of these 

women, the authors challenge dominant social hierarchies, providing a critical lens through 

which we can reimagine the possibilities of social change. 

REFERENCES: 

1. Bama. (2000). Karukku (V. S. Rajam, Trans.). Oxford University Press. (Original 

work published 1992) 



IJFANS INTERNATIONAL JOURNAL OF FOOD AND NUTRITIONAL SCIENCES 

ISSN PRINT 2319 1775 Online 2320 7876 

Research Paper   © 2012 IJFANS. All Rights Reserved, UGC CARE Listed ( Group -I) Journal Volume 12, Iss 01, 2023 

5980 

 

2. Aboobacker, S. (2004). Chandragiriya Theeradalli [Breaking Ties]. Kannada Book 

Authority. 

3. Ray, P. (2001). Yajnaseni: The Story of Draupadi (A. Ray, Trans.). Rupa & Co. 

(Original work published 1999) 

4. Rajan, R. S. (2006). Interrogating the Subaltern: Bama and the Dalit Feminist 

Discourse. Economic and Political Weekly, 41(14), 1421-1425.  

5. Kumar, V. (2011). Postcolonial Feminist Narratives in the Works of Bama, Sara 

Aboobacker, and Prathibha Ray. Indian Literature, 55(2), 118-130. 

 


